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Boston-based contemporary duo Transient Canvas is on a mission to revolutionize the modern 
concert experience. Since 2011, their innovative performances have been praised as “superb” by 
the Boston Globe and “disarming” by Cleveland Classical, with the San Francisco Chronicle 
lauding “the versatile imagination they both display and inspire in others.” Bass clarinetist Amy 
Advocat and marimbist Matt Sharrock relish the creative potential of working with living 
composers, having amassed a varied repertoire of over 80 commissioned works in addition to 
working with hundreds of student composers from all over the world. Since 2017, they have 
hosted their annual paid Composer Fellowship Program that is free and open to composers of 
all ages. They maintain an active touring schedule with recent performances at the Charlotte 
New Music Festival, Music on the Edge, Composers, Inc., Music at the Forefront, and People 
Inside Electronics, among others. Recent educational residencies include the University of 
Southern California, University of Pittsburgh, North Carolina NewMusic Initiative, and 
Divergent Studio at Longy School of Music. They have three albums, Sift, Wired, and Right Now, 
in a Second, all released on New Focus Recordings. Transient Canvas proudly endorses Henri 
Selmer Paris and Marimba One. For more information, visit www.transientcanvas.com. 

Program Notes 

 



 
 

 

 

REBOUNDS | JONATHAN BAILEY HOLLAND 

Rebounds is a short character piece inspired by a mural painted on the side of a building at MIT in the winter of 
2016. This mural was a timelapse image of a ball bouncing, and when I saw it I instantly made the connection 
between the vibration of a reed and the vibration of a marimba bar. It’s all just rebounds... 
 
FOOL ME ONCE | BARBARA WHITE 

"The Fun House was scarier by far than the Haunted House, not least because I was supposed to enjoy it. I just 
wanted to find the way out. But the doors marked EXIT led only to futher crazy rooms, endless moving  
corridors. There was one route through the Fun House, relentless to the very end." 

     - Claire Messud, The Woman Upstairs 
 
WAVES | MISCHA SALKIND-PEARL 

Waves, like many of my pieces, is a gradual transformation from one state to another. I often write music with 
agency, moving from one place to another with a sense of motivation. Waves is a changing object. 
 
I took the title from a Japanese tanka poem by Fujiwara no Tadamichi, printed below. I wanted to convey the 
immensity of the ocean through amplification of the instruments, through which they can seem closer to our 
ears. So much of the magic in the sounds made by marimba and bass clarinet happens at a very low volume; I 
love the constant sense that the scene could suddenly turn dramatic and violent, just like the ocean. In the end, 
the piece does not merge so much as it scatters and fuses, much like a waterfall might eventually become a still 
pool. 
 
\VERY/ SPECIFICALLY VAGUE | EMILY KOH 

\very/ specifically vague was an observation describing the usage of Singlish in an r/Singapore discussion. In the 
work, the two protagonists (bass clarinet and marimba) “speak” in a roundabout, specifically-vague way similar 
to that in Singlish. Here’s a sample of Singlish’s very specifically-vagueness: 
 

A: "Eh, lunch eat where ah?" 
B: "Why not go to that place... the one behind the building..." 
A: "Oh... The one next to the big tree, left hand side is alley one ah?" 
B: "Think so lah. Opposite is the small park one correct?” 
 

ON THE OSCILLATIONS OF OUR TIME | SOFÍA ROCHA 

the fundamental idea of this piece is a juxtaposition of two conflicting sets of materials: one quiet, peaceful and 
serene, the other chaotic, loud and at times obnoxious. the soft fills in the spaces, while the loud interrupts and 
intrudes. these intrusions, however, are often short-lived—the energy used to create such hatred is immense 
and unsustainable—and ultimately it fades when it can no longer sustain itself. it seeks endless, exponential 
growth in a finite world, and thus starves itself, like a fire extinguished from its own greed for oxygen, 
consuming all until there is none left to survive. after, only the soft remains, content with just its needs and able 
to renew itself continuing on in its own time. 

 
RESONANCE IMAGING | CRYSTAL PASCUCCI 

resonance imaging for bass clarinet and marimba, is a piece of reflection. timbres and rhythms within the piece 
mimic those heard while undergoing an MRI test. the phrases unfold as a testimony to claustrophobia; 
claustrophobia caused by being held in that type of medical machine, and the captive feeling caused by illness. 
illness is unyielding; it has no sense of reasoning or rationality. illness is something i've struggled with all my 
life. i was diagnosed with Lupus sixteen years ago and it has profoundly shaped my life, personality and 
perspective. my experiences in MRI machines have been musical ones. i wanted to share some of the many 
complex rhythms, sounds, feelings and parallels inspired by those experiences. 
 

Composer Bios 
 
Jonathan Bailey Holland (b. 1974, Flint, MI) was influenced early on by his grandfather’s baby grand piano 
and his father’s record collection, which contained everything from Miles Davis to Bootsy Collins, G. F. 
Handel, Sergio Mendes, Michael Jackson, Kenny Rogers, and more. Holland draws inspiration from classical, 



 
 

 

 

jazz, hip-hop, and other musical genres, as well as from visual art, architecture, poetry, dramatic works, and 
contemporary events. Early studies of piano, trumpet, tuba, and double-bass led him to Interlochen Arts 
Academy, where he discovered music composition. He continued his studies with Ned Rorem at the Curtis 
Institute of Music, and Bernard Rands and Mario Davidovsky at Harvard University, in addition to studies with 
Andrew Imbrie, Yehudi Wyner, and Robert Sirota.  He is currently Chair of Composition, Contemporary 
Music, and Core Studies at Boston Conservatory at Berklee, and Faculty Co-Chair of composition at Vermont 
College of Fine Arts.  He also serves as faculty for the Curtis Summerfest Program. 
 
Holland has been commissioned by numerous orchestras, ensembles, and soloists. He is 
Composer-in-Residence with the Cincinnati Symphony Orchestra during the 2018-19 season - the first 
composer to serve that role with that orchestra. His work Ode premiered in November, 2018 - his fifth work 
for the orchestra - following the initial commission in 2003 of Halcyon Sun, written to celebrate the opening of 
the National Underground Railroad Freedom Center. Holland has also been commissioned by the Atlanta, 
Baltimore, Cleveland, Dallas, and Detroit Symphony Orchestras, among others. Future collaborations and 
performances are scheduled by the Arx Duo, Buffalo Philharmonic, Concord Chorus, Chicago Modern 
Orchestra Project, Eighth Blackbird, and more. 
www.jonathanbaileyholland.com 
 

+++ 
 

In addition to being a prolific composer of chamber music, composer Barbara White has a long-standing 
interest in collaborative and interdisciplinary work, specifically in working with dance. In addition, she is an 
idiosyncratic clarinetist and is increasingly active as a video artist. The evening-length theatrical performance, 
Desire Lines, places music for solo gong, clarinet, and  bamboo flute alongside video, movement and onstage 
ceremony.  Weakness, created in 2012, is an opera that retells the Celtic story known as “The Curse of Macha” 
through words, song, sound, and movement.  Recent performances have been presented by the Aspen Music 
Festival, the Orchestra of St. Luke’s Chamber Ensemble, Earplay, Lontano, Eighth Blackbird, janus, and the 
Chameleon Arts Ensemble. Honors and awards include a Fellowship from the Radcliffe Institute for Advanced 
Study, three awards from the American Academy of Arts and Letters, and a 2003 Guggenheim Fellowship.  
Her fourth solo CD, a recording of the opera Weakness, was released on  Albany Records in 2013.  White’s 
scholarly writings address such matters as the coordination between sound and image; the relationship between 
creative activity and everyday life; as well as the impact on music of gender, listening, and spirituality. In 1998, 
she joined the faculty of the Princeton University Music Department, where she is now Professor. 
www.iammakingthisup.com 

+++ 
 

Mischa Salkind-Pearl's music has been performed by ensembles around the U.S., Japan, Germany, and Italy. 
Boston Classical Review named his opera, Troubled Water, (September 2015, Guerilla Opera) the Best 
Premiere of 2015. Recent and upcoming projects include a fellowship to attend the 2017 International Gugak 
Workshop in Seoul, an ongoing collaboration with Boston-based artist Nathalie Miebach, and a commission 
for a second opera for Guerilla Opera. Ensembles and soloists he has composed for include ensemble mise-en, 
Philipp Stäudlin, Tony Arnold, Lilit Hartunian, Transient Canvas, Diagenesis Duo, and Callithumpian Consort. 
His work, A Poppy of Erasure, was included in the exhibition "Intersections: Masters of Line and Space" at the 
Akron Art Museum. Mischa is founder and board member of Boston's Equilibrium, an ensemble that presents 
concerts highlighting the music of Boston's diverse contemporary music community. He is Assistant Professor 
of Core Studies and English as a Second Language at Boston Conservatory at Berklee. His music can be heard 
on Ludovico Ensemble's portrait CD of his work, I Might Be Wrong, on Transient Canvas’s Wired, and on 
Chen Li Music's 2017 CD, Pluralities. He is composer-in-residence for the Ludovico Ensemble. 
www.mischasalkindpearl.com 
 

+++ 

 
 
Emily Koh (b.1986) is a Singaporean composer and double bassist based in Atlanta.  Her music reimagines 
everyday experiences by sonically expounding tiny oft-forgotten details. In addition to writing acoustic and 



 
 

 

 

electronic concert music, she enjoys collaborating with other creatives in projects where sound plays an 
important role in the creative process.  
 
Described as ‘the future of composing’ (The Straits Times, Singapore), she is the recipient of awards such as 
the Copland House Residency Award, Yoshiro Irino Memorial Prize, ASCAP Morton Gould Young Composer 
Award, Prix D’Ete, and PARMA competitions; commissions from the Barlow Endowment for Music 
Composition, Composers Conference at Wellesley College, Singapore Symphony Orchestra, Left Coast 
Chamber Ensemble, Dinosaur Annex Music Ensemble; and grants from New Music USA, Women’s 
Philharmonic Advocacy and Paul Abisheganaden Grant for Artistic Excellence. She has been a fellow at the 
MacDowell Colony and Avaloch Farm Music Institute. 
 
Emily’s works have been described as “beautifully eerie” (New York Times), and “subtly spicy” (Baltimore 
Sun), and have been performed at various venues around the world in Singapore, Malaysia, Thailand, Vietnam, 
Hong Kong, Macau, Taiwan, Japan, South Korea, the Netherlands, Italy, France, Switzerland, Finland, Israel, 
the United Kingdom, Canada and the United States by acclaimed ensembles and performers such as Talea 
Ensemble (USA), Ensemble Dal Niente (USA), New York New Music Ensemble (USA), Signal Ensemble 
(USA), Boston New Music Initiative (USA), New Thread Quartet (USA), Acoustic Uproar (USA), LUNAR 
Ensemble (USA), East Coast Contemporary Ensemble (USA/Europe), Avanti! (Finland), Israel Contemporary 
Players (Israel), Sentieri Selvaggi (Italy), the Next Mushroom Promotion (Japan), Chroma Ensemble (UK), The 
Philharmonic Orchestra (Singapore), Dingyi Music Company (Singapore) and Chamber Sounds (Singapore) 
among others. 
 
Emily graduated from the Yong Siew Toh Conservatory of Music, National University of Singapore (BM 
Music Composition), the Peabody Institute, Johns Hopkins University (MM Music Composition and Music 
Theory Pedagogy), and Brandeis University (Ph.D. graduate in Music Composition and Theory). She is 
currently an Assistant Professor of Composition at the Hugh Hodgson School of Music, University of Georgia 
in Athens, GA. Prior to teaching at UGA, she taught at Brandeis and Harvard Universities, MIT, Longy School 
of Music (Bard College) and Walnut Hill School for the Arts. She is a member of ASCAP, SCI, and is an 
honorory member on the executive committee of the Composers Society of Singapore. Her music is published 
by Babel Scores and Poco Piu Publishing. 
 
Emily lives in Atlanta, GA (USA) with her husband, Jason. Besides composing and performing, Emily enjoys 
eating, cooking (but not baking), gardening, traveling and home DIY projects. 
www.emilykoh.net 
 

+++ 
 
Sofía Rocha (b. 1996 in Boulder, Colorado) writes music of uncompromising emotional intensity while 
exploring cognition, randomness, rhythm and counterpoint within post-tonal frameworks. She writes for all 
manner of performing forces including instrumental, vocal and electronic. Her work, Replier, was chosen as the 
winner of the 2020 New England Philharmonic annual call-for-scores. Sofía has also received honors from 
ASCAP, OM/NI Composition Competition and Tenebrae New Music Ensemble. She has worked with 
numerous ensembles including DeCoda, loadbang, Brentano String Quartet, Castle of our Skins, Transient 
Canvas, Hypercube, arx duo, Duo Entre-Nous, Tenebrae New Music Ensemble, the Sunderman Wind Quintet, 
the Sunderman Conservatory Orchestra and Wind Symphony, and the Atlantic Music Festival New Music 
Ensemble and Orchestra as well as numerous solo performers. 
 
Sofía received her master’s degree in composition from the University of Missouri-Kansas City Conservatory as 
a Chancellor’s Scholar and recipient of Elsberry & Gonder Family and Conservatory scholarships. While 
attending, she studied with Chen Yi, Yotam Haber, Paul Rudy and Zhou Long. Rocha was also the 2019 
composer-in-residence for the Graduate Fellowship String Quartet. She completed her undergraduate work at 
the Sunderman Conservatory of Music at Gettysburg College in 2019, receiving a BA in Music with Honors as 
a Wagnild Scholar and studying composition with Avner Dorman. She has attended the Atlantic Music Festival 
and Divergent Studio and the Hypercube Composition Lab as a composer, studying and taking master classes 
with composers such as Hannah Lash, George Tsontakis, Richard Danielpour, Aaron Helgeson, Amy Beth 
Kirsten, and David Serkin Ludwig, among others. Besides composing, Sofía is also an avid trombonist and 
conductor, having performed with numerous symphony orchestras, wind ensembles and jazz groups. 



 
 

 

 

www.sofiarochamusic.com 
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Crystal Pascucci is a cellist, composer and improviser. She began playing her instrument at age nine and has 
always had a strong connection to music. While studying chamber music, she was assigned to play, “December 
1952” by Earle Brown. This was an introduction to graphic notation and the start of an intense interest in the 
relationship of notation and improvisation. 
 
Crystal’s approach to improvisation and composition are influenced greatly by her training in chamber music. 
Her music utilizes delicate communication amongst performing musicians, draws clear phrase lines, and uses 
orchestration found in small ensemble compositions. There is no one traditional tone or sound found at the 
aim — there is only musical intention, regardless of timbre or technique. In this way, statements are presented 
through a large palette — through an unconventional lens. Music that is improvised has a certain life, character, 
and attentiveness that is unattainable through fixed notation. The performers are engaged in a totally different 
type of musical experience when improvising, one where the future is unknown and musical decisions are that 
of the performer. In Crystal’s compositions, she aims to create a particular musical space with fixed notation, in 
order to provide a musical setting for the improvising sections, or independent improvising lines. 
 
An active performer in the Bay Area, she has recently performed the work of Roscoe Mitchell at Yoshi’s Jazz 
Club in Oakland, as a featured solo performer at both the NextNow Music Series and the Light A Fire Music 
Series, at the SIMM Series (duo with Eric Glick Rieman), the graphic-score work of Christina Stanley at the 
11th Annual Outsound Summit New Music Festival, and at the 11th Annual Transbay Skronathon with Matt 
Davignon — performances  with Aaron Bennett’s Electro-Magnetic Trans-Personal Orchestra, Oakland Active 
Orchestra, the work of Polly Moller at the Soundwave Festival, with Opera Wolf as guest artists for the New 
Music Works: CAGE 950, John Cage 100th Birthday Celebration and more. Crystal is a Co-founding member 
of the Oakland Composer’s Union and performing with renowned clarinetist, Rachel Condry, in the improv 
duo, Chocolate for Breakfast. 
www.crystalpascucci.com 
 


