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Boston-based contemporary duo Transient Canvas is on a mission to revolutionize the modern 
concert experience. Since 2011, their innovative performances have been praised as “superb” by 
the Boston Globe and “disarming” by Cleveland Classical, with the San Francisco Chronicle 
lauding “the versatile imagination they both display and inspire in others.” Bass clarinetist Amy 
Advocat and marimbist Matt Sharrock relish the creative potential of working with living 
composers, having amassed a varied repertoire of over 80 commissioned works in addition to 
working with hundreds of student composers from all over the world. Since 2017, they have 
hosted their annual paid Composer Fellowship Program that is free and open to composers of 
all ages. They maintain an active touring schedule with recent performances at the Charlotte 
New Music Festival, Music on the Edge, Composers, Inc., Music at the Forefront, and People 
Inside Electronics, among others. Recent educational residencies include the University of 
Southern California, University of Pittsburgh, North Carolina NewMusic Initiative, and 
Divergent Studio at Longy School of Music. They have three albums, Sift, Wired, and Right Now, 
in a Second, all released on New Focus Recordings. Transient Canvas proudly endorses Henri 
Selmer Paris and Marimba One. For more information, visit www.transientcanvas.com. 

 
 

http://www.transientcanvas.com/


 

 

Program Notes 

 
Jonathan Bailey Holland’s Rebounds is a straightforward little work that harkens back to the short piano 
character pieces that were popular with 19th century composers like Schumann and Liszt. Using modern 
harmonic and rhythmic language, Holland efficiently highlights multiple facets of a word that resonates loudly 
with percussionists everywhere. 
 
Fascinated by butterflies, and deeply interested in their anatomy as well as their evolution, Vladimir Nabokov 
spent much of his life collecting and studying the diverse species of Lepidoptera. Much more than a hobbyist, 
Nabokov published articles and books on butterflies and even held posts at the Harvard Museum of 
Comparative Zoology. During his time spent in North America, Nabokov collected and described many 
species, traveling to the Western United States every summer break. Among the families he studied, he was 
particularly enamored with a subfamily of the brush-footed butterflies, the Satyrinae, or satyrs and a subfamily 
of the Lycaenidae, the gossamer-winged butterflies, especially the blue ones. The glitter on the undersurface 
is about the inherent sacredness involved in naming species of living things, but it is also about these butterfly 
species themselves, where they live, what they look like, and more than anything, what they sound like. - Kari 
Besharse 
 
While drawing inspiration from colloquial language is not necessarily new, Emily Koh’s \very/ specifically 
vague might be the first time I’ve encountered a work inspired by a Reddit thread. Koh writes: “\very/ 
specifically vague was an observation describing the usage of Singlish in an r/Singapore discussion. In the work, 
the two protagonists (bass clarinet and marimba) “speak” in a roundabout, specifically-vague way similar to that 
in Singlish. Here’s a sample of Singlish’s very specifically-vagueness: 
 

A: "Eh, lunch eat where ah?" 
B: "Why not go to that place... the one behind the building..." 
A: "Oh... The one next to the big tree, left hand side is alley one ah?" 
B: "Think so lah. Opposite is the small park one correct?” 
 

Patchwork Vespers for bass clarinet and vibraphone is a contemplative yet rhythmically active work that uses 
tiny, fragmented pulses and hocket that weave together like a patchwork quilt. The work balances asymmetrical 
elements of rhythm and intervallic cells to create various levels of structural cadence. 

 
“resonance imaging for bass clarinet and marimba, is a piece of reflection. timbres and rhythms within the 
piece mimic those heard while undergoing an MRI test. the phrases unfold as a testimony to claustrophobia; 
claustrophobia caused by being held in that type of medical machine, and the captive feeling caused by illness. 
illness is unyielding; it has no sense of reasoning or rationality. illness is something i've struggled with all my 
life. i was diagnosed with Lupus sixteen years ago and it has profoundly shaped my life, personality and 
perspective. my experiences in MRI machines have been musical ones. i wanted to share some of the many 
complex rhythms, sounds, feelings and parallels inspired by those experiences.” - Crystal Pascucci 
 

Composer Bios 
 
Jonathan Bailey Holland (b. 1974, Flint, MI) was influenced early on by his grandfather’s baby grand piano 
and his father’s record collection, which contained everything from Miles Davis to Bootsy Collins, G. F. 
Handel, Sergio Mendes, Michael Jackson, Kenny Rogers, and more. Holland draws inspiration from classical, 
jazz, hip-hop, and other musical genres, as well as from visual art, architecture, poetry, dramatic works, and 
contemporary events. Early studies of piano, trumpet, tuba, and double-bass led him to Interlochen Arts 
Academy, where he discovered music composition. He continued his studies with Ned Rorem at the Curtis 
Institute of Music, and Bernard Rands and Mario Davidovsky at Harvard University, in addition to studies with 
Andrew Imbrie, Yehudi Wyner, and Robert Sirota.  He is currently Chair of Composition, Contemporary 
Music, and Core Studies at Boston Conservatory at Berklee, and Faculty Co-Chair of composition at Vermont 
College of Fine Arts.  He also serves as faculty for the Curtis Summerfest Program. 
 
Holland has been commissioned by numerous orchestras, ensembles, and soloists. He is 



 

 

Composer-in-Residence with the Cincinnati Symphony Orchestra during the 2018-19 season - the first 
composer to serve that role with that orchestra. His work Ode premiered in November, 2018 - his fifth work 
for the orchestra - following the initial commission in 2003 of Halcyon Sun, written to celebrate the opening of 
the National Underground Railroad Freedom Center. Holland has also been commissioned by the Atlanta, 
Baltimore, Cleveland, Dallas, and Detroit Symphony Orchestras, among others. Future collaborations and 
performances are scheduled by the Arx Duo, Buffalo Philharmonic, Concord Chorus, Chicago Modern 
Orchestra Project, Eighth Blackbird, and more. 
www.jonathanbaileyholland.com 
 
 
Continuously exploring the myriad ways that music intersects with science, nature, and the human world, Kari 
Besharse’s compositional output spans various facets within the field of contemporary music, fully engaging 
new technological resources as well as traditional instruments and ensembles. Her works, which incorporate 
sounds from acoustic instruments, found objects, the natural world, and sound synthesis, are often generated 
from a group of sonic objects or material archetypes that are subjected to processes inspired by nature, physics 
and computer music. Kari was awarded the Bourges Residence Prize for Small Things, an electroacoustic work 
written in Csound and Protools, which uses the sounds of the frogs and insects of Austin, Texas as its source 
material. Additional honors have come from Quince Ensemble (Call for scores winner), the Tuscaloosa New 
Music Collective (honorable mention), Look and Listen Festival Prize (semi-finalist), the ASCAP Young 
Composers Competition (finalist), and the INMC Competition (finalist). 
 
Recent projects include everyone…everything for San Diego-based toy piano trio, Figmentum,  Verklingend, a work 
for haegeum, a traditional Korean instrument and chamber ensemble for ensemble mise-en and Tabula 51, a 
work for tuba and live electronics for Aaron Hynds. Embers, a work for saxophone and piano commissioned by 
Richard Schwartz, is the title track of an album released on the Centaur label. Additionally, her music has been 
presented around the world by organizations and ensembles such as Loadbang, Accordant Commons, The 
Empyrean Ensemble, Alarm will Sound, The California Ear Unit, The East Coast Contemporary Ensemble, 
Society of Composers, Inc., Texas Computer Musicians Network, The LaTex Festival, The Florida 
Electroacoustic Music Festival, Electronic Music Midwest, ICMC, SEAMUS, Bourges, Elektrophonie, Third 
Practice, 60X60, The Electroacoustic Juke Joint Festival, New Music Forum, Pulse Field, Art of Sounds 
Festival at Belgrade, Serbia, mise-en festival, soundON festival, trombonist Benjamin Lanz and violist Michael 
Hall. 
 
Currently a lecturer at University of New Orleans, Dr. Besharse has also taught music composition, theory, 
music history, and electronic music courses at Southeastern Louisiana University, Illinois Wesleyan and 
University of Illinois at Urbana-Champaign. Kari’s education includes undergraduate studies at UMKC (B.M. 
‘98), and graduate work at the University of Texas at Austin (M.M. ‘02) and University of Illinois at Urbana-
Champaign (D.M.A. ‘09). Kari is the founder and director of Versipel New Music, an organization dedicated to 
presenting the music of contemporary composers, now in its eighth season in New Orleans, Louisiana. 
 
Kari Besharse currently lives in Covington, Louisiana with her husband, composer Philip Schuessler, her five 
year old son, Alistair, and their two cozy and cuddly cats, Axilla and Carini. 

+++ 
 
Emily Koh (b.1986) is a Singaporean composer and double bassist based in Atlanta.  Her music reimagines 
everyday experiences by sonically expounding tiny oft-forgotten details. In addition to writing acoustic and 
electronic concert music, she enjoys collaborating with other creatives in projects where sound plays an 
important role in the creative process.  
 
Described as ‘the future of composing’ (The Straits Times, Singapore), she is the recipient of awards such as 
the Copland House Residency Award, Yoshiro Irino Memorial Prize, ASCAP Morton Gould Young Composer 
Award, Prix D’Ete, and PARMA competitions; commissions from the Barlow Endowment for Music 
Composition, Composers Conference at Wellesley College, Singapore Symphony Orchestra, Left Coast 
Chamber Ensemble, Dinosaur Annex Music Ensemble; and grants from New Music USA, Women’s 
Philharmonic Advocacy and Paul Abisheganaden Grant for Artistic Excellence. She has been a fellow at the 
MacDowell Colony and Avaloch Farm Music Institute. 
 

http://www.versipel.org/
http://www.philipschuessler.com/


 

 

Emily’s works have been described as “beautifully eerie” (New York Times), and “subtly spicy” (Baltimore 
Sun), and have been performed at various venues around the world in Singapore, Malaysia, Thailand, Vietnam, 
Hong Kong, Macau, Taiwan, Japan, South Korea, the Netherlands, Italy, France, Switzerland, Finland, Israel, 
the United Kingdom, Canada and the United States by acclaimed ensembles and performers such as Talea 
Ensemble (USA), Ensemble Dal Niente (USA), New York New Music Ensemble (USA), Signal Ensemble 
(USA), Boston New Music Initiative (USA), New Thread Quartet (USA), Acoustic Uproar (USA), LUNAR 
Ensemble (USA), East Coast Contemporary Ensemble (USA/Europe), Avanti! (Finland), Israel Contemporary 
Players (Israel), Sentieri Selvaggi (Italy), the Next Mushroom Promotion (Japan), Chroma Ensemble (UK), The 
Philharmonic Orchestra (Singapore), Dingyi Music Company (Singapore) and Chamber Sounds (Singapore) 
among others. 
 
Emily graduated from the Yong Siew Toh Conservatory of Music, National University of Singapore (BM 
Music Composition), the Peabody Institute, Johns Hopkins University (MM Music Composition and Music 
Theory Pedagogy), and Brandeis University (Ph.D. graduate in Music Composition and Theory). She is 
currently an Assistant Professor of Composition at the Hugh Hodgson School of Music, University of Georgia 
in Athens, GA. Prior to teaching at UGA, she taught at Brandeis and Harvard Universities, MIT, Longy School 
of Music (Bard College) and Walnut Hill School for the Arts. She is a member of ASCAP, SCI, and is an 
honorory member on the executive committee of the Composers Society of Singapore. Her music is published 
by Babel Scores and Poco Piu Publishing. 
 
Emily lives in Atlanta, GA (USA) with her husband, Jason. Besides composing and performing, Emily enjoys 
eating, cooking (but not baking), gardening, traveling and home DIY projects. 
www.emilykoh.net 
 

+++ 
 
Recognized by Music Teachers National Association as 2017 Distinguished Composer of the Year, Philip 
Schuessler explores music of subtle, delicate timbres and dynamics through extended acoustic and electro-
acoustic resources. His diverse output spans a number of different stylistic approaches by incorporating 
techniques of spectralism, indeterminacy and graphic notation, ephemeral sound fabrics, microtonality, popular 
and rock music, and electro-acoustic music. 
 
Schuessler received his Bachelors Degree in composition at Birmingham-Southern College, his Masters Degree 
from the University of Miami, and his PhD from the State University of New York at Stony Brook.  His 
teachers have included Charles Mason, Dorothy Hindman, Dennis Kam, Keith Kothman, Dan Weymouth, 
Sheila Silver, Perry Goldstein, and Daria Semegen. 
 
He has had works performed by notable ensembles such as Yarn/Wire, Dither Guitar Quartet, Mantra 
Percussion Ensemble, IKTUS Percussion, Hypercube, Pesedjet, Loadbang, Hub New Music, and the Gemini 
Duo; and his works have also been championed by such soloists as pianist Mabel Kwan, soprano Tony Arnold, 
violinist Graeme Jennings, and cellist Craig Hultgren.  His music has has been performed at notable venues 
such as the Mise-En Festival, June in Buffalo, Festival Miami, the Czech-American Summer Music Workshop, 
CCMIX in Paris, SEAMUS Conferences, ArtSounds in Kansas City, Artomatic in Arlington, Virginia, 
Electronic Music Midwest, New Music Forum in San Francisco, the School for Designing a Society in Urbana, 
Illinois, Electro-acoustic Juke Joint Festival, the Electro-acoustic Barn Dance Festival, the Spark Festival in 
Minneapolis, and the New Music on the Bayou Festival in Monroe, Louisiana. He has also been a participant at 
the MusicX Festival, the Ernst Bloch Music Festival, the Elliott Carter/Oliver Knussen Chamber Music 
Intensive Workshop at Carnegie Hall, and the Oregon Bach Festival. 
 
His music has been recognized internationally by Elektrophonie’s NuitBleue Music Festival, the Futura 
Festival, and by the Bourges Residence. Recently, Schuessler was chosen by Eric Moore’s Cello Loft Project for 
a new commissioned work for cello and percussion. Other awards and grants come from the Duo Fujin 
Weekend Composition Competition, Louisiana Music Teachers Association Commissioned Composer, the 
American Prize in Chamber Music (semi-finalist), and a New Music USA Composer Assistant Grant. 
Schuessler was also recently an artist in residence at Brush Creek Foundation for the Arts in Wyoming where 
he composed Lux Aeterna for mixed chorus and piano. Most recently, Schuessler was awarded the 2017 
Distinguished Composer by the Music Teachers National Association for his saxophone quartet Sunburst 

http://www.bsc.edu/academics/music/index.cfm
http://www.music.miami.edu/
http://naples.cc.sunysb.edu/CAS/music.nsf
http://www.yarnwire.org/
http://www.ditherquartet.com/
http://www.mantrapercussion.org/
http://www.mantrapercussion.org/
http://www.iktuspercussion.com/
http://www.hypercubemusic.org/
https://www.facebook.com/Pesedjet-537262446416052/?fref=ts
https://www.loadbang.com/
http://www.hubnewmusic.org/
http://www.dalniente.com/mabel-kwan/
http://www.screecher.com/
https://en.wikipedia.org/wiki/Graeme_Jennings_(violinist)
https://en.wikipedia.org/wiki/Craig_Hultgren
http://www.celloloft.com/
http://www.brushcreekarts.org/residency.php


 

 

Carousel. 
 
His music is published by Alea Publishing, Potenza Music, Murphy Music Press, and his own Pendula Music. 
Recordings of his music can be found on the Centaur, Capstone, Curvepoint Media, and Janus Music & Sound 
labels. 
 
Since 2010, Schuessler has taught music theory and composition at Southeastern Louisiana University in 
Hammond, Louisiana where he resides with his wife and composer Kari Besharse. 
 

+++ 
 
Crystal Pascucci is a cellist, composer and improviser. She began playing her instrument at age nine and has 
always had a strong connection to music. While studying chamber music, she was assigned to play, “December 
1952” by Earle Brown. This was an introduction to graphic notation and the start of an intense interest in the 
relationship of notation and improvisation. 
 
Crystal’s approach to improvisation and composition are influenced greatly by her training in chamber music. 
Her music utilizes delicate communication amongst performing musicians, draws clear phrase lines, and uses 
orchestration found in small ensemble compositions. There is no one traditional tone or sound found at the 
aim — there is only musical intention, regardless of timbre or technique. In this way, statements are presented 
through a large palette — through an unconventional lens. Music that is improvised has a certain life, character, 
and attentiveness that is unattainable through fixed notation. The performers are engaged in a totally different 
type of musical experience when improvising, one where the future is unknown and musical decisions are that 
of the performer. In Crystal’s compositions, she aims to create a particular musical space with fixed notation, in 
order to provide a musical setting for the improvising sections, or independent improvising lines. 
 
An active performer in the Bay Area, she has recently performed the work of Roscoe Mitchell at Yoshi’s Jazz 
Club in Oakland, as a featured solo performer at both the NextNow Music Series and the Light A Fire Music 
Series, at the SIMM Series (duo with Eric Glick Rieman), the graphic-score work of Christina Stanley at the 
11th Annual Outsound Summit New Music Festival, and at the 11th Annual Transbay Skronathon with Matt 
Davignon — performances  with Aaron Bennett’s Electro-Magnetic Trans-Personal Orchestra, Oakland Active 
Orchestra, the work of Polly Moller at the Soundwave Festival, with Opera Wolf as guest artists for the New 
Music Works: CAGE 950, John Cage 100th Birthday Celebration and more. Crystal is a Co-founding member 
of the Oakland Composer’s Union and performing with renowned clarinetist, Rachel Condry, in the improv 
duo, Chocolate for Breakfast. 
www.crystalpascucci.com 

http://www.bassclarinet.org/
http://www.potenzamusic.com/
http://www.murphymusicpress.com/
http://www.southeastern.edu/acad_research/depts/mus/index.html
http://karibesharse.net/

